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virtuosity, and some of its technical innovations are striking; but in structure it is not revolutionary. Its faults are obvious: its design is arbitrary, its development feeble, its unity questionable. Like War and Peace, it begins at an arbitrary point, but it has a fault peculiar to itself: it could end as suitably as it does at a dozen places. The first chapter, the first two chapters, the second and third, the fifth, the last: all these sections have as much unity, and the same kind of unity, as the whole. Ulysses proceeds by agglomeration, not by development* The plan which Mr Joyce professes to read into it is purely contingent and theoretical, not the animating principle of the whole, but a key which we may apply to it if we like. The symbolism of Ulysses, however, is hardly to be taken seriously; though at first sight it may appear to have the advantage of giving an additional significance to the book, on reflection it can only convince us that its significance is insufficient. In any case, Ulysses will inevitably be judged as it stands* Its eflfect as a work of imagination is all it will be able to rely upon, and the author's intentions or theories will have no power to influence the reader.